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Seats now on sole at cll Brokers and 


Broadway at 49th St., Circle 7-1633 
-MATINEES at 2:30: Wed. $2.20, $1.50, $1.25; Sat. & 
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Make check or money order payable fo: Rivoli Theatre, 1620 Broadway, 


New York City. 
Please enclose stamped, self-addressed envelope. 
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CARMEN 


CAPALBO 


& STANLEY CHASE 


(in association with LUCILLE LORTEL) present 


KURT WEILL's 
THE 
THREEPENNY OPERA 


English adaptation of book and lyrics by 


MARC BLITZSTEIN 


music by original text by 
KURT WEILL BERT BRECHT 
with 
JAMES JANE JEAN EDWARD 
MITCHELL CONNELL ARNOLD ASNER 
PAULA [ERRY ANGUS 
STEWART ORBACH CAIRNS 
Joseph Elic Mitchell Lear Maurice Shrog 


William Duell 


Frank Perry Bea Barrett 


Alfred Russell Len Ross 
and 
Dolly Haas 


settings by WILLIAM PITKIN 
Musical Director: KELLEY WYATT 


Pierre Epstein 


Marion Selee 


Joanne Spiller Julie Cousins 


Al Lettier 


costumes supervised by Mr. Pitkin — Lighting by Peggy Clark 


production staged by 
CARMEN CAPALBO 


original orchestration by Kurt Weill 


Steinway Piano 
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CAST OF CHARACTERS 


in order of appearance 


STREETSINGER : Jerry Orbach 
JENNY : Dolly Haas 

MR. J. J. PEACHUM : Edward Asner 
MRS. PEACHUM : Jane Connell 
FILCH : William Duell 


MACHEATH (MACK THE KNIFE) : James Mitchell 


POLLY PEACHUM : Paula Stewart 
\ READYMONEY MATT : Mitchell Lear 
Macheath’s{ CROOKFINGER JAKE : Maurice Shrog 
gang BOB THE saw: Frank Perry 
/ WALT DREARY : Joseph Elic 
REVEREND KIMBALL : Alfred Russell 
TIGER BROWN, Commissioner of Police : Angus Cairns 
BETTY : Joanne Spiller 
MOLLY : Marion Selee 
whores 
DOLLY : Julie Cousins 
COAXER :_ Bea Barrett 
SMITH, Warden : Pierre Epstein 
LUCY BROWN: Jean Arnold 
1ST CONSTABLE : Len Ross 
2ND CONSTABLE : AI Lettier 


MESSENGER : William Ducll 


ORCHESTRA 


Kelley Wyatt, CONDUCTOR-PIANIST: Victor Cuscuna, ALTO SAXOPHONE; Daniel 
Trimboli, TENOR SAXOPHONE: Harry Jenkins and Felice Marino, TRUMPETS: Lawrence 
Tode, TROMBONE; John Vicari, BANJO; Wallace Deyerle, TYMPANY and PERCUSSION, 


You have seen the play —now read the novel 


in the evergreen books edition 


on sale in the lobby 


THREEPENNY NOVEL 
BY BERTOLT BRECHT 


TRANSLATED BY DESMOND I. VESEY, WITH VERSE TRANSLATIONS 
BY CHRISTOPHER ISHERWOOD 


All the beloved characters of THE THREEPENNY OPERA, as 
well as a host of new ones, people this biting social satire by the 
noted German author. Out of the exploits of Mack The Knife, 
Polly Peachum and Lucy Brown, Brecht has fashioned a complete, 
full-length novel which, though based on his modern stage 


classic, isa complete work in its own right. $1.75 


GET YOUR COPY IN THE LOBBY OF THE THEATER 
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syRt0W STEAK 


BAKED ato 


Piges-Mai Ce Restaurant Maboule a —_ 


ACvuius Ton Ket 


150 WEST 57 STREET 
CO 5-0947 


|; COACH HOUSE 
“EXCELLENT FOOD” 

111 WAVERLY PLACE 

SPRING 7-0303 


Just West of Washington Square 


SYNOPSIS OF SCENES 


The action takes place in 19th-century London. 


PROLOGUE : a street 


act | 

SCENE 1 : Peachum’s Beggars’ Outfit Shop 
SCENE 2 : anempty stable 

SCENE 3 : Peachum’s Beggars’ Outfit Shop 
act Il 

SCENE 1 : the stable 

INTERLUDE : a street 

SCENE 2 : a brothel in Wapping 

SCENE 3 : Newgate Prison 


act Ill 


SCENE 1 : Peachum’s Beggars’ Outfit Shop 
INTERLUDE : a Street 


SCENE 2 : Newgate Prison death cell 


Acclaimed by Critics and Public! 


An Original Cast 
Album! 


The Complete 
Score 


MG: 


THE THREEPENNY OPERA 


12 inch long playing record E3121 * 33/3 rpm 


KURT WEILL’S 
Concerto For Violin And Wind Orchestra, Op. 12 
Anahid Ajemian, violin with 
The MGM Wind Orchestra conducted by Izler Solomon 


MGM Long-Playing Record E3179 —333 rpm 


KURT WEILL’S KURT WEILL’S 
Kleine Dreigroschenmusik Der Jasager 
Izler Solomon conducting the MGM Orchestra A school opera in two acts — Text by Bert Brecht 


MGM Long-Playing Record E3095 — 33-1/3 rpm MGM Long-Playing Record E3270 — 33-1/3 rpm 


NOW ON SALE AT YOUR LOCAL RECORD SHOP 


STAFF FOR MESSRS. CAPALBO & CHASE 
Genera! Manager : Norman Maibaum Assisiant to Miss Clark : Alan Bandler 
National Piess Representa.ive : bill Doll Attorney : Miss Floria Lasky for Fitelson & 


Press Representatives : Bob Ullman, a > 
Seymour Krawitz Auditor : Benjamin C, Friedman 


Production Supervisor : Joseph Leberman Photographer : Zachary Freyman 
S.age Manager : Leo Garen Secretary : Barbara Roberts 
Stage Manager : Joel Miller Assisianis to the Producers : John McNulty, 
Poster, Program & Advertising Artist : Al Giglio 

David Stone Martin Production Assistant : Diane Rust 
Program and Advertising Designed by : Master Carpenter : Abe Miinick 

Marshall Lee Master Electrician : George Dignam 

Women’s Costumes Executed by : Assistant Carpenter : Sam Weiner 


Consuelo Gana Box Office Treasurer : Harry R. Snowden 


STAFF FOR THEATER DE LYS (operated by Lortel, Inc.) P:esideni: Lucille Lortel 


Goods and services courtesy of: U. S. Koylon Foam by U. S. Rubber; Fabrics for Women’s Cos- 
tumes by Oberman Fabrics, Inc., Benj. Bernstein Sons, Inc. and Bates Fabrics, Inc.; Creative 
Plaster for Interiors by Edward Krumpe, Inc.; Men’s Costumes by Greppsr and Brooks; Victor 
Carl Autigues; Things Unlimited; Nelson's Folly; Verney's Restaurant; Champagne and Wines 
by ju.ius Wile Sons & Co., Inc.; Hair styles by London Terrace Beauty Salon; Bulova Waich 
Co,; Carroll Musical Instrument Service; Mr, Mitchell's shirts by Bat.aglia of New York & Milano. 


The p.oducers wish to thank Morris Stonzek whose long association with Kurt Weill, as musical 


con..actor, has proved especially helpful to this production. 
The producers aiso wish to thank Fred Feller for his invaluable assistance to the production. 
The producers wish to acknowledge their gratitude to Louis Schweitzer for his indispensable 


help and cooperation. 
EI Charro 


Finest Mexican-Spanish Food 


Harry M. Simon, Inc. 


Theatrical Insurance Specialists TAMALES—-ENCHILADAS--MOLE 
and Consultants SPECIAL PA!LLA 
a Dinner A La Carte 
Open 4 P.M. to 1 A.M. 
EMPI1RE STATE BUILDING Cocktails — Closed Sunday 
350 - 5th Avenue LOngacre 5-2477 4 CHARLES ST. CH 2-9547 


FOOD—DRINKS 
CHUMLEY , S DU-VALLE FRENCH CLEANERS 


One block away from theatre TV and Theatrical Cleaners 
86 Bedford St. 
OPEN UNTIL 4 A.M. CH 2-9512 | 542 EAST 82ND ST. LE 5-2525 


FIRE NOTICE: The exit indicated by 
a red light and sign, ..earest to the 
seat you occupy, is the shortest route 
to the street. 


In the event of fire or other emer- 
gency please do not run—WALK TO 
THAT EXIT. 


The Management is not responsible 
for personal apparel or property of 
BALCOR'Y patrons unless properly checked 
with the theatre attendant. Patrons 
are advised to take their coats and 
wraps with them whenever they 
leave seats. Ladies are requested to 
remove their hats. 


Printed in U.S.A. 
hy 
BARNES PRINTING CO., INC. 
229 W. 28th St. 
New York 1. N. Y. 


The Oldest Established 
Restaurant in GREENWICH VILLAGE 


147 W. 4TH ST. Open Every Day 


WINE 
) MUSIC 

§ GOOD FOOD 

t CANDLELIGHT 
BARROW ST. Closed Mondays CH 2-9726 


fottt 


SP 7-2849 


“The Complete Record Shop” 


VILLAGE 
MUSIC SHOP, Inc. 


40 WEST 8TH STREET 
ALgenquin 4-7446 


Specialists in records 
of the Theatre and Ballet 


JAI ALAI 


SPANISH-AMERICAN RESTAURANT 


ORIGINAL HOME OF 


PAELLA VALENCIANA SINCE 1918 


82 Bank St. (cor. Bleecker) 
Open Daily & Sun. 


CH 3-9448 
Kitchen—till 12 | 


THE CHIP JOINT 


Imported Cookingware 


e 
Gourmet Accessories 


e 
Gifts 


Christopher at Bleecker St. 
Just half block from theater) 


You've heard Marc Blitzstein’s brilliant adaptation — 
Now hear the original, magnificently sung 


Weill’s ‘Three-Penny Opera’ 


In a New Viennese Version 


Vanowarod 


RECORDINGS FOR THE CONNOISSEUR 


a fe 
LIANE 


as Polly Peachum 


and a galaxy of stars 
of the Vienna State Opera 


Complete score sung in German. 
English translation of all texts. 
| Available at all fine record shops. 


VRS-9002 
ao 


N. Y. Herald Tribune 
March 11, 1956 


By JOHN D. MOLLESON 

Though it has a Soho back- 
ground end characters with Eng- 
lish names, Kurt Weill's “The 
Three-Penny Opera” is an acid 
portrait that describes and had its 
origin in the disillusioned and de- 
feated Germany of the 1920s. 
‘When sung in German, as it {s in 
an excellent new Vanguard release 
($4.98), the opera has the power to 
recreate and distill a shabby and 
slightly ominous decade. 

The performance is conducted 
by F. Charles Adler, an old hand 
with this music, who has the ad- 
vantage. of a fine cast of singing 
actors, among them the dusky- 
voiced Liane as Polly Peachum, 


whose songs have a distinctly Gere 
man blend of Freud and torch. 
Others in the Viennese cast are 
Helge Roswaenge, Kurt Preger and 
Hedy Fassler, accompanied by the 
chamber orchestra of the Vienna 
State Opera, and splendidly re- 
corded. 


Comparison of Polly Peachum's 
songs with English recorded vere 
sions and with a'French disk by 
Juliette Greco demonstrates 
strongly the uniqueness of opera 
in German. Translating it loses s$ 
much of the fiavor as would ‘a 
German version of “Porgy and 
Bess.” This cast seems to have 
lived with the inimitable words for 
some time and the singers present 
them with a splendid feeling for 
their mockery and bite. 

Deliberately and ingeniously 
tawdry in most of its tunes, the 
opera would appear to offer little 
promise as a permanent vessel to 
hold the essense of an era. With 
its shreds of tango and continental 
jazz, and its atmosphere of a run- 
down rathskeller, it is not an 
especially lovely period piece. But 
the craftmanship of its authors 
captures a mood and state of mind 
80 perfectly that an authentic per- 
formanoe, such as this one, gives 
the opera the aspcct of a classic. 


Also on Vanguard Records: GERMAINE MONTERO sings highlights from 
MOTHER COURAGE (Bert Brecht-Paul Dessau) 
A magnificent recording, sung in French with Orchestra conducted by Raymond Chevreux 


1-10” 


Open Evenings 
High Fidelity Equipment at Low Prices 


VRS-7027 List Price $3.95 


ABOUT THE CAST 


DOLLY HAAS (Jenny) 


Miss Haas last enthralled audiences as 
“Anastasia,” the youngest daughter of 
Czar Nicholas II, a role which she played 
on Broadway and on tour. She ad- 
vanced from ballet to stage and screen 
stardom in Germany while still in her 
teens. She left her native country in 1934 
for London, where she mastered English 
so well that she was cast as a Cockney 
flower-girl opposite Emlyn Williams in a 
modern remake of “Broken Blossoms,” 
playing the role which Lillian Gish acted 
in the silent version. Miss Haas’ emoting 
in the English film brought her to the 
attention of Myron Selznik, who signed 
her for Hollywood. She made her Gotham 
debut in Erwin Piscator’s production of 
“The Circle of Chalk.” During the war, 
the actress frequently participated in 
propaganda broadcasts to Germany under 
OWT auspices. She appeared with Yul 
Brynner in the ten-months tour of “Lute 
Song,” then returned to Broadway for one 
of her most memorable roles, as the 
pathetic Sonia opposite John Gielgud in 
“Crime and Punishment.” In 1953 she 
played the wite of the murderer in the 
Hitchcock film, “I Confess,’ opposite 
Montgomery Clift. In television, she has 
been seen and heard on the Armstrong 
Theatre and in the Studio One presenta- 
tion of Ferenc Molnar’s “Riviera.” Re- 
cently she was acclaimed in Israel for her 
one-woman show, in which she sang in 
English, Hebrew and German. She is mar- 
ried to artist Al Hirschfeld and is the 
mother of an eleven-year-old girl. 


JAMES MITCHELL (Macheath) 


It was the musical hit, “Brigadoon” that 
proved the turning point in James Mitch- 
ell’s career. His exciting “Sword Dance” 
garnered a Donaldson Award for him and 
won a Hollywood film contract from 
Mike Curtiz. His film roles have covered 
a wide acting range. He danced the role 
of “Curly” in “Oklahoma” and apart from 
“Deep in My Heart” and “The Band- 
wagon” has played straight dramatic roles 
in such films as “Border Incident,” “Stars 


in Your Crown,” “Devil's Doorway,” 
“The Prodigal,” and his most recent film, 
“The Peacemaker.” # western in which he 
has the lead. His first Broadway show was 
“Billion Dollar Baby” and since then 
Agnes de Mille has employed Mr. Mitch- 
ell as feature dancer in “Bloomer Girl,” 
“Brigadoon,” “Paint Your Wagon” and 
her Dance Theatre which toured the 
countryside playing 110 one night stands. 
Mr. Mitchell also toured Europe and 
South America as a featured member of 
the Ballet Theatre Company. A native of 
Sacramento, Cal. ,he attended Los Angeles 
City College along with fellow students 
Donna Reed and Alexis Smith. Television 
viewers have seen him in “Bloomer Girl” 
on Producers’ Showcase, the Agnes de 
Mille dance program on Omnibus and as 
a bullfighter on Casablanca. 


JANE CONNELL (Mrs. Peachum) 

The original Mrs. Peachum of the current 
“Threepenny Opera” run, Miss Connell 
was spotted here at the de Lys and selected 
for “New Faces of 1956.” A native of 
Oakland, California, Miss Connell is a 
graduate in Dramatic Art of the Univer- 
sity of California at Berkeley. She gained 
professional experience with the Straw 
Hat Theater of California where she ap- 
peared in a wide variety of roles for eight 
years, touring with the company to Hono- 
lulu in 1948 and to the East Coast summer 
theaters in 1953. In 1955 she appeared 
in “Shoestring Revue.” 


JEAN ARNOLD (Lucy) 

A native of Berkeley, California, Miss Ar- 
nold was graduated from the University 
of California, where she majored in pub- 
lic speaking. A student of acting with 
Lee Henry, who is now her husband, Miss 
Arnold has worked with such stars as 
Sylvia Sidney, Sidney Blackmer and Signo 
Hasso on tour, and has been a featured 
night club artist on the West Coast and 
in Chicago. 

EDWARD ASNER (Mr. Peachum) 

A featured performer for three years with 
Chicago’s only permanent company, Mr. 


Asner has played in several Shakespeare 
productions, “Volpone,” “The Dybbuk,” 
“Murder in the Cathedral,” “The Sea 
Gull,” “Miss Julie” and “Red Gloves.” 
Last season, he appeared in the Phoenix 
Theatre production of “Venicz Preserved” 
and is a frequent performer on television. 


PAULA STEWART (Polly Peachum) 
The attractive daughter of a former Zieg- 
feld Foilies showgirl, Miss Stewart is an 
experienced flier with a private pilot's 
license and over 1,000 hours of log-time 
to her credit. A native of Chicago, Illinois, 
she attended Northwestern University 
and the Chicago Art Institute. She made 
her debut in the leading role of Fiona in 
the National Company of “Brigadoon.” 
She was stand-by for Ann Crowley in the 
musical, “Seventeen,” and last season was 
featured in the George White musical 
revue, “Nice to See You,” at the Ver- 
sailles. She played Julie in “Carousel” op- 
posite Gordon MacRae at the Dallas 
State Fair and leading roles in “Showboat,” 
“Guys and Dolls,” “Paint Your Wagon,” 
“Kismet,” etc. in musical tent theaters 
around the country. 


JERRY ORBACH (Streetsinger) 

Mr. Orbach’s New York debut took place 
in this production in the part of Smith, 
the highly corruptible Warden. His suc- 
cess in that role led to his being elevated 
to his present one. While still a student 
at Northwestern University, he played 
the leading role in another Brecht play, 
“The Caucasion Chalk Circle.” He has 
spent four seasons in summer stock and 
been a featured nightclub singer in the 
Chicago area. 


ANGUS CAIRNS (Tiger Brown) 

A veteran of several long-run Broadway 
musicals, Mr. Cairns has appeared’ in 
“Kiss Me Kate,” “Brigadoon,” and as 
Crocker in “Paint Your Wagon.” For the 
American Repertory Theatre, he played 
in Ibsens “Ghosts” and “Hedda Gabler,” 
and was featured as the Mock-Turtle in 
“Alice in Wonderland.” He has played in 
summer stock and musical tents through- 
out the country, and during the winter 
season may be seen frequently on televi- 
sion, 


JOSEPH ELIC (Walt Dreary) 

Mr. Elic has been seen in “Three by 
Thurber” at the Theater de Lys, in Jean 
Louis Barrault’s company at the Ziegfeld 
Theater and “Coriolanus” at the Phoenix 
Theater. He played the role of Stosh in 
the road company of “Stalag 17,” toured 
with “Anna Lucasta,” “Come Back Little 
Sheba,” and “A Street Car Named De- 
sire.” Though he excels in comedy, he has 
appeared in serious dramas: “Detective 
Story,” Command Decision,” and “Death 
Takes a Holiday.” 


MITCHELL LEAR (Readymoney Matt) 
An alumnus of the Pasadena Playhouse, 
Mr. Lear has just completed his fourth 
movie appearance, in Columbia’s “Shake- 
down on Biscayne Drive.” A veteran of 
summer stock, he has been seen on nu- 
merous dramatic television shows, and 
was in the original Broadway company of 
“The Caine Mutiny Court Martial.” 


MAURICE SHROG (Crookfinger Jake) 
A veteran of 10 seasons in stock, Mr. 
Shrog is a graduate of the renowned 
Goodman Theatre in Chicago. He made 
his first professional stage appearance as 
one of the tough Dead End kids in the 
National Company of Mr. Kingsley’s 
play. He was seen on tour this past season 
in “Lunatics and Lovers,” another Kings- 
ley opus. Locally he has acted in the New 
Stages production, “The Sun and I,” the 
ANTA production of “Danny Larkin,” 
and the City Center all star production of 
“She Stoops To Conquer.” 

WILLIAM DUELL 

(Filch & Messenger) 

Mr. Duell received his B.A. at Illinois 
Wesleyan University and his M.A. at the 
Yale Drama School. He has made fre- 
quent apeparances on the Kraft Theater 
TV Shows, as well as “Studio One” and 
“You Are There,” following his New York 
debut with the original “Threepenny 
Opera” company. 

PIERRE EPSTEIN (Warden) 

A product of two cultures, Mr. Epstein 
has acted in both Paris and New York. In 
Paris he studied acting at the Conserva- 
toire D’Art Dramatique and later played 
in French with the Theatre de l’Atelier in 


“Dr. Knock” and Moliere’s “L’Avare.” He 
received his M.A. in Dramatic Art from 
Columbia University in 1953. Recently 
he played in the successful off-Broadway 
production of Brechts “The Private Life 
of the Master Race.” 


MARION SELEE (Molly) 

Miss Selee made her off-Broadway debut 
in the original cast of “The Threepenny 
Opera” following engagements with the 
Cincinnati Summer Opera, the San Carlo 
Opera Company and the famed Worces- 
ter Festival. She appeared as Nettie in 
“Carousel” and Parthy in “Showboat” at 
the Detroit Melody Circus during the 
summer of 1955. 

FRANK PERRY (Bob the Saw) 

In theater for the past ten years, Mr. 
Perry has served as assistant to Lawrence 
Langner of the Theater Guild. Before 
joining “Threepenny Opera” he directed 
a highly successful revival of Kurt Weil’s 
“Knickerbocker Holiday” which toured 
the straw-hat circuit this summer. 


BEA BARRETT (Coaxer) 

Miss Barrett spent two seasons with the 
San Antonio Civic Opera, ten months do- 
ing US.O. camp shows, in addition to 
four Years as an actress and disk jockey 
on various Chicago radio stations. A na- 
tive of Austin, Texas, she is also a fea- 
tured night club vocalist. 


JOANNE SPILLER (Betty) 
Born in Los Angeles, Miss Spiller has 
appeared in the Broadway productions of 


About KURT WEILL 

Kurt Weill was born in Dessau, Germany, 
Mar 2, 1900. He studied in Berlin with 
composers Humperdinck and Busoni. At 
24 he won his first solid recognition 
with his one act opera “Der Protagonist.” 
His meeting with the poet Bert Brecht 
resulted in a series of boldly original 
works: the two versions of “Mahogonny,” 
“The Berlin Requiem,’ “Die Dreigro- 
schenoper,” “Lindberg’s Flight” (a can- 
tata), “Der Jasager” (school opera for 
children), the musical “Happy End.” 
With Casper Neher, he next wrote his 
3-act opera, “Die Burgschaft.” His last 


“Two on the Aisle,’ “Of Thee I Sing,” 
“Maggie,” “Carnival in Flanders” and 
“The Girl in Pink Tights.” She under- 
studied La Lume in “Kismet” and later 
played the role in stock. 


JULIE COUSINS (Dolly) 

Star of “The Children’s Hour” on Cincin- 
nati’s WKRC and chosen “Miss Cincin- 
nati of 1954,’ Miss Cousins has since been 
a featured singer in New York’s Ver- 
sailles, Copa Lounge, and El Morocco. 
Last summer she appeared as Jennifer in 
the Detroit Melody Circus producrivn of 
“Paint Your Wagon.” 


ALFRED RUSSELL (Reverend Kimball) 
After seven years with the Seattle Reper- 
tory Playhouse as teacher and actor, Mr. 
Russell returned to his native New York 
where off-Broadway last season he played 
Napoleon in Shaw’s “Man of Destiny” 
and the sole character in Chekhov's “The 
Harmfulness of Tobacco.” 


LEN ROSS (1st Constable) 

This production marks the New York 
debut of Mr. Ross. A graduate of Temple 
University, Mr. Ross acted with the well 
known Hedgerow Theatre in Pennsyl- 
vania for over three years. 


AL LETTIER (2nd Constable) 

A native New Yorker and student of Lee 
Strasberg, Mr. Lettier has appeared in sev- 
eral off-Broadway plays including the ELT 
Director’s Workshop production of “A 
View From the Bridge.” 


German work, “Die Silbersee,’ opened 
simultaneously in eleven German cities, 
was banned by the Nazis the next day. He 
fled from Germany in 1933 with his wife 
Lotte Lenya. In Paris he wrote his one 
symphony; his ballet, “The Seven Deadly 
Sins”; a musical play, “Marie-Galante,” 
with Jacques Deval. In September, 1935, 
he arrived in New York, and began the 
career that brought us “Johnny Johnson,” 
"Knickerbocker Holiday,” “Lady in the 
Dark,” “One Touch of Venus,” “Down in 
the Valley,” “Street Scene.” During the 
Broadway run of his “Lost in the Stars,” 
written with Maxwell Anderson, Kurt 
Weil died, April 3, 1950. 


About BERT BRECHT 

As in the case of Kurt Weill, Bert Brecht 
first came to dramatic recognition at the 
age of 24 with the production of his 
“Trommeln in der Nacht,” in 1922. His 
collaboration with Kurt Weill on “Die 
Dreigroschenoper” in 1928 caused a 
world-wide stir and the union of Brecht 
and Weill was responsible for some of 
the European theatre’s most cherished 
productions. Some of his best known 
works include “The Caucasian Chalk 
Circle,’ “Mann ist Mann,” “The Good 
Woman of Setzuan,’ “Puntila,’ and 
“Mother Courage,” with its large chorus 
and cinema techniques. As the foremost 
exponent of Epic theatre, Mr. Brecht 
sought to educate and enlighten his audi- 
ences rather than touch its emotions, but 
he was unable to suppress his lyrical and 
sensuous gifts, which break out in the 
poetry underlying the grim -realities of 
his theme. In 1947, his “Galileo” with 
Charles Laughton in the title role was 
performed in New York by ANTA fol- 
lowing its world premiere in Hollywood. 
Mr. Brecht died in Berlin, at the age of 
58, on August 14, 1956. 


About MARC BLITZSTEIN 

One of the strongmen of the American 
musical theatre, Mr. Blitzstein is not con- 
fined to musical composition alone. As 
the librettist, lyricist, and orchestrator for 
his own musical plays and operas, Mr. 
Blitzstein was last represented on Broad- 
way and the City Center Opera House 
with “Regina.” Among his other contri- 
butions to American musical theatre are 
“Triple-Sec,” “The Harpies,” “The Cradle 
Will Rock” and “No For An Answer.” 
First performed during the stormy days 
of the old Federal Theatre, and later re- 
vived in 1948, “The Cradle Will Rock” 
looms as one of the high moments in 
American theatre. Aside from numerous 
scores composed for the theatre and films, 
the ballets, “The Guests” and “Cain” have 
also been successfully produced. At pres- 
ent, Mr. Blitzstein is also at work on a 
translation of Verdi’s “La Traviata” and 
various short operas of Offenbach. In 
addition, he recently composed a new 
score for Orson Welles’ production of 
“King Lear,” at the New York City 
Center. 


About CARMEN CAPALBO 


Following his studies at the Yale Drama 
school in 1946, Mr. Capalbo, in the van- 
guard of the off-Broadway renaissance 
founded, “The Spur,” a thriving repertory 
company with headquarters at the Cherry 
Lane Theater in Greenwich Village, in the 
summer of 1946. As director and pro- 
ducer for the group, he revived “Juno 
and the Paycock,’ “Awake and Sing,” 
“Dear Brutus” and “Shadow and Sub- 
stance.” Born in Harrisburg, Pa., he be- 
came the youngest professional director- 
writer-producer in radio, beginning his 
career at the age of twelve. For summer 
stock, he staged a highly successful tour 
of Rodgers’ and Hart’s, “A Connecticut 
Yankee.” Under the banner of S. Hurok, 
he stagemanaged Emlyn Williams’, “Dick- 
ens Readings” and was production stage 
manager for the illustrous Madeleine 
Renaud — Jean-Louis Barrault company 
during their recent New York engage- 
ment. For a time, Mr. Capalbo was story 
consultant for CBS’ “Studio One.” Having 
translated a number of plays from the 
French and Italian, one of them, Albert 
Camus’, “L’Etat de Siege,” is presently held 
by the Messrs. Capalbo and Chase for fu- 
ture production. 


About STANLEY CHASE 


For a while confined to pressagenting and 
television in various capacities, Mr. Chase 
has since switched his allegiance back to 
his first love, the theater. Associated for a 
number of years with the CBS-TV Story 
department, Mr. Chase was formerly asso- 
ciate producer and writer for television’s, 
“Star-Time,” at another network. A gradu- 
ate of New York University in 1949, he 
pursued his graduate work in drama at 
Columbia University. In 1950, he founded 
and was editor of the TV trade weekly, 
“Tele-Talent.” Later, he became publicity 
director for the Ogunquit Playhouse in 
Maine. After his meeting with Mr. Capal- 
bo, while both worked for CBS, the two 
young men joined forces to produce “The 
Threepenny Opera” in 1954. 


About WILLIAM PITKIN 

Mr. Pitkin, a native of Houston, Texas, 
made ‘his New York debut as a designer 
with last year’s production of “The Three- 
penny Opera.” Following his graduation 


from Bard College in 1949, he spent two 
years studying in Paris, during which 
time, he designed a series of sets for the 
French motion picture, “Dream Baller- 
ina,’ and later, in Italy, designed the 
scenery for the Rome Theatre Guild pro- 
duction of, “Born Yesterday.” His settings 
were seen last season in the Park Avenue 
Players’ production of “Ring Around the 
Moon.” He has been resident designer for 
Don Swann’s Hilltop Playhouse in Balti- 
more and for the Paul Bunyon Drama 
Festival in Minnesota. 


About KELLEY WYATT 

Born in Fort Smith, Arkansas, Mr. Wyatt 
was graduated from Xavier University in 
New Orleans and then came to New 
York to Columbia University, where he 
got his Master’s degree in Music six years 
ago. As accompanist for leading concert 
artists, he has toured throughout the west- 
ern hemisphere. He has also served as 
conductor-pianist on tour with such pro- 
ductions as “Carmen Jones” and “Finian’s 
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Rainbow.” Playing the piano for an actor 
friend of his at an audition for “The 
Threepenny Opera,’ Mr. Wyatt so im- 
pressed the producers by his knowledge 
of the score that they gave him his pres- 
ent post. 


About LUCILLE LORTEL 

A former actress, Miss Lortel appeared in 
the Theater Guild production of “Caesar 
and Cleopatra,’ for Belasco, in “The 
Dave,’ and was a featured lead in the 
touring company of “Shanghai Gesture.” 
Since her establishment of the White 
Barn Theater in Westport, Conn., created 
to exhibit and develop the talents of new 
playwrights, actors, directors and design- 
ers, Miss Lortel has presented many works 
of an unusual and experimental nature. 
She has introduced for the first time to 
American audiences, Charles Morgan’s, 
“The River Line,’ Ettore Rella’s, “Sign 
of Winter,’ Robert Thom’s, “Sundial,” 
and John Whiting’s adaptation of “Sacri- 
fice to the Wind, by Andre Obey, and 
other important plays. 
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The World’s Largest Record Dealer 


LOW, LOW PRICES 


on 


LONG PLAYING RECORDS 


and 
High-Fidelity Audio Equipment 


235 West 49h Street e New York 19, N. Y. 


(Between B’way & 8th Ave.) 
CIrcle 6-1710 
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